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= "ARTIZST".STATEMENT- e

1 start a pamtmg w1th a certam combmatlon of colors in mmd and then see how Ic can relate
‘ them to'the format I've chosen, and to.what I want to say. The canvas then becomes my field-of -
-action. I begin with an abstract design of space planes, keepmg in mind Hans Hoffman’s push— _

pull teachings, and try to create this “theatre of action.” The subject matter comes last e
Sometlmes I dec1de to leave the. pamtmg as an abstract : . o s

_ The unportant thmg to me, after the energy and the emotlonal nnpact of the color, is the gesture'
- Itry to'keep my brush strokes fresh and moving with a kind of thythm, so that the painting :
- comes alive, and continues to give off a kind of positive energy that I feel we need in our lives

: today Istill feel a pamtmg has to be beaut1ful I’m not about shock values or soc1a1 statements . 5"

I was in Par1s in the 60's and spent weeks absorbmg a spec1a1 show of the Express1omsts and
- Fauves. My early teachings were that this was not a good period because there was no tonality
. in the Fauves colorations. Well — those Matisse’s, Bonnard’s, Dufy’s just blew me away..I.

. couldn’t wait to get back to my Capri studio and start breaking all those tonality rules. I’ve

. ~never been the same smce, and th.lS unleashed exploratron of color has been oy greatest ]oy

And that is’ What my work is all about 3

Lﬂhana Braico
Carmel Cahforma
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1959
1961
1962 -
PR 1 R
1964
1965
1966
1967

L1968

1969

1970

--§‘1971*

~ Continue private sfud | P
- accepted for trip to.Italy for art history studies with P.. Cunningham.

B . Florence with Leopoldo Braico. -

7 LILLIANABRAICO . = -
. P.O:Box563% .
.~ Carmel, California 93921 " -

 Phone 408.624.2512 s FAX 408.624.8273

- 'ARTIST VITAE - o _
~ PERSONALINFORMATION ' .

“‘v'..Pa'inted since early dﬁldhdbdima.j‘oi‘ir‘ig'in‘ é_,rtv',t'}’loughou{' schoo]mg : L B
Formal study with SanFranc1sco .ilon-ébjEét'ive'-art.ist' L1da Glambastlam al
- Accepted for mtense ?fivat’e sh%dy"_with Carmel artist Patticia Cunmngham =y

'. Moved tO'Carmel}'éfudied with thh Cunrungham at Carmel Art Tnstifute.

Completed four year course; visiting internationally known lecturersand. . - h

| instructors m_éluded_L_eg'erfandAr'c'hipenkov.__ '

 Private study.continues with Patricia Cunningham experimenting with new
‘painting techniques. - = s T R I I

y w1th Patricia Cunnmgham Li]]j'ana‘i‘s-'bhl}'r. ;arti'st_' "o

Opénéd_ “La Galleria” with Patricia Cunningham and Italian artist Leopoldo
Braicoin Capri, Italy. = =~ = - W e, . S

o Commen‘ced pbrtréit.comhﬁssioﬁs. ‘St'iidi.'ed old mast,ersteéhxj_i»qﬁes m Réme and -

While.in Paris, séurCe.fnatefiél- gathered along with studies of impressionists, -
post impressionists and German exptressionists. - . - . et

- Invited to London By clierits. Reception at Annabel’ s given by Desmond Molins ~
- to meet prospective portrait clients. Spent remainder of winter sketching at Tate -~
. and National Portrait Gallery. Commissions negotiated for future work on Capri.

'mmmmmmAmm&h@guhwﬁs@wmﬁmmpwm&m@@¢;"-“‘
" procession after Red Brigade terrorist bombing of Milano Bank.. - -, 7

- Worked and lived on the island of Capri, Italy. Coricentratiori is on portraits,

that include notable invitations within Eurépe and South Africa. Begin working

with icons - initial shows at Sea Gull of Capri (Capri Branch) and Hotel |
Urshults in Sweden. - =" - "~ - 7 ' S L

E In New York, ‘Iheet. with curator L,e-or'l_ar'd Jacobs of Washjngtbn D.C.to plaﬁ S
- joint show with Leo Braico to be co-hosted by Italian ambassador in 1973. - - = -
- Return to California and open studio in La Selva Beach. First show there with . -~

artists agents Brown and Lee. Prepare for show in Chicago. .



. -LILLIANA BRAICO

‘1974

-1975"'

1976

1977
1978

1978-1981°

1981

-~ 1982

©1983-1984
1985 .-

1989
1990
1991
1992
1994
1995
1996

o Chrcago show sponsored by Anthony Federlco followed by another at Anne ;
ey Ehzabeth Gallery Commence first two Cl'ucago portralts g AT

h Move to Carmel San Francrsco show at Peaceful Thmgs featurlng ”Portralt
x of Massrrno : : : .

Travel to Chlcago for f1ve portralt cornrmss1ons Wthh expands to a total of -

ﬁfteen images. .

C1ty of Carmel sub51d1ze the opemng of Stud1o #7 at Sunset Center Studlo open- -‘

. to the public with bi-monthly workshops g1ven Zantman Gallery in Palm Desert» “ e g i %

accepts work. Begm floral senes

g Llfe drawmg and portra1t workshops continue. Portralt demonstratlon for 30
"' students of art professor Al Jericoff given: Have stud1o shows of ﬂorals, solo

show at Sunset Center, and group show in Georgla

i Commence representat1on at The Gallery of I-Ioward Terhune, Palm Sprmgs 7
) Travel to Ar1zona for’ group show at Campbell—Knox '

‘Move to Northern San Francisco Bay Area and begm mcreasmg body of work EI

along w1th a lumted number of portra1t commissions.

After 81gmng with' Art Resources of Pac1f1c Grove, Cahforma, plans set to return g

to Carmel after completing work in progress and- comrruss1oned portra1ts -

‘ Includes full frgure of vocahst Maria Muldaur S

| Move to Carmel to set up new studio- and prepare for icon. show at ., -
L Extraordmary Th]ngs, Carmel ;

‘ Solo show at Extraordmary Th]ngs Contmued portralt comm1ss1ons
L]]l1ana Bra1co Gallery opens in Carmel Contlnual dne person show

. Gallery sold and prrvate stud1o/ show room opens S1gn contract w1th Day

Dream for use of imAges inart calendar

N Show at Frlends of the Arts, Carrnel Contmue to exhlblt work there w1th dealer ) ',: EE
~ Blake Wlutney ‘ . I T : .

:'Contract srgned w1th Art in Mot10n for exclusive pubhshmg of hm1ted ed1t1on -

, prmts, museurn qual1ty posters and art cards to be dlstrlbuted worldwrde

5 L1lhana Bralco Ga]lery re- opens 1n Carmel
- vSolo show at Tsutaya Gallery, Kyoto, ]apan
e Solo show at Mee KJm Gallery, Seoul Korea

Solo and group show at Sluk1garo Gallery, Tokyo, ]apan



Lilliana Braico

abstract of her development as an artist

®Associated with the Carmel artist’'s community for the last 25
years:

( Braico arrived on the scene when the last of the grest Bohemisn srtists that had
founded Carmel &s an important art colony &t the beginning of the 20th C. were still alive, or
just passing; figures such 8s Armin Hansen, George Seideneck , Abel Warshawsky,
and E. Charlton Fortune,. Other imporiant painters that were involved in the early Carmel
scene were William Merritt Chase, 6eorge Bellows, and later., Sslvsdor Dali.

Braico had first studied non-objective painting with Gismbastiani{ 1911-1973). She
began with Pat Cunningham( 1907-1984) in 1962, Pat and John Cunninghsm were directing
the Carmel Art Institute-founded by Armin Hansen-and, under the Cunninghams, having such
visiting lecturers as Leger and Archipenko).)

elLived and painted in Europe between 1964 and 1971. Summers in
Capri and every Winter traveling to Paris, Milano and London, to gather
resource materials and to study the old and modern masters. Lilliana
Braico considers herself highly inspired by artists such as Giotto,
Matisse, Bonnard, Dufy and Kandinsky.

e|lmpressionism, post-impressionism, and expressionism are
movements highly important to her. Around 1966 she went to the
Expressionist show in Paris, where the representation of the Fauves and
related aspects of coloristic modernism strongly affected her. In her
words: "My color sense came alive. | could not wait to get back to Capri to
apply what | had learned.”

elLilliana Braico is a serious contemporary artist that today lives and
paints in Carmel and whose work is held in important collections in both
America and Europe.

for more information contact: Braico-Lewis Gallery
sw corner 6th and Dolores
PO Box 5633
Carmel, Ca. 93921
408 624-2512



Lilliana in a pensive mood.

ON ANY ONE of Carmel’s foggy days Lilliana Braico’s studio
in Sunset Center is filled with bright color, which she herself
reflects. Completed canvases line the walls; work in
progress is propped on easels — each distinguished by
Lilliana’s unique blend of color. Color is her message.

She speaks with enthusiasm about painting. “Color is
energy. Color is my excitement. | like to work with hues that
do interesting things to each other. I love wild clashing ones.
It’s fascinating to see how one color affects another.” Itis in
this sensuous application of color that Lilliana expresses
herself on canvas.

Lilliana states that she “prefers painting in oil because it is
a live medium. Paint has a personality of its own; each color
has distinct properties; this is exciting to me. | begin each
painting without the aid of preliminary sketches; blocking
out color areas and planes, painting from abstract to realism
until the subject matter is defined last.”

Originally from Modesto, arthas been Lilliana’s avocation
since high school in Oakland. She began her formal study
with the San Francisco artist Lida Giambastiani before
moving to Carmel; studied painting with Patricia Cunningh-
am at her home studio; devoted her time at the Carmel Art
Institute and more art training with John Cunningham.

With her husband, the late Leo Braico, she moved to Capri
to live and paint. The island, with its mild climate and rugged
beauty, with its Roman ruins and whitewashed villas
accented by the brilliant bougainvillaea vines, fulfilled her
need for an outdoor life, her need to be near the sea.

“Capri is an artist’s paradise. There is a special quality of
light on the island, best experienced in September when
nature is magnified in clear, pearly reflections,” which
Lilliana attributes “to the absence of cars, industry, and
smog.” Their absence also heightens the historical ambi-
ance of Capri, which provides a rich source of material. The
old ltalian buildings are excellent subjects because of
unique color and texture.

10
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While still on Capri Lilliana realized icons were also a
source of inspiration to her. Beginning there she has created
a number of them, some, oil on gold leaf. Because the gold
must show through she explained, a number of transparen-
cies are required. An example of this phase of her work is
being shown in Carmel at The Sea Gull of Capri.

Her icons have also been painted on a surface composed
of ground marble. This lends a texture looking very old, a
modern adaptation of the ancient Roman style of painting.

While painting an icon of St. Michael, Protector of the
Church, Lilliana was introduced to a seminarian by Fr. Juan
Oronoz from the Carmelite Monastery. This seminarian,
who immediately expressed an interest in the icon, is now
studying in Rome, carrying St. Michael with him to the
Eternal City.

Showing me preliminary studies for a painting of Fr. Juan,
the artist reiterated her technique, patches of intense color
on color: Fr. Juan, clad in a vibrant green vestment, further
highlighted by pink and orange squares of high saturation,
stands accentuated against a cool backdrop of marble
columns. The feeling is timeless.

Currently working on other portraits she has been
commissioned to paint, Mrs. Braico’s studio is a busy place
indeed; for she has been commissioned to create one
hundred large, brightly colored floral canvases for a group
of new offices in Southern California. Her message of vitality
and color is not confined to California however; Lilliana
Bava Braico exhibits paintings across the country, in
Chicago, at the Anne Elizabeth gallery, in Palm Desert at the
new Zantman gallery, and at The Left Bank gallery, Sea
Island, Georgia. OO

Photo by Chris Bava

il 7

Lilliana Braico at work in her studio in Sunset Center.



SUNNY CANVASES surround artist Lilliana Braico and Wally, her gallery greeter, at
her newly reopened studio in downtown Carmel. (Wei Chang photo).

Lilliana Braico reopens
gallery to delight of fans

Lilliana Braicohasreopened her Carmel
gallery because, quite simply, she missed
meeting the collectors of her work.

“I'was dealing through other galleries, but
I missed that association with collectors. I'm
really happy to have it back again,” she ob-
Serves.

Braico’s signature paintings are oils and
acrylics that blossom with celebratory flow-
ers. She also turns to the Mediterranean for
inspiration, having lived on beautiful Capri
for many years.

“Generally I'm all about color and the
impactthatithasonpeople,” explains Lilliana.

A stroll through her gallery cheers visitors
the way a walk through a spring garden is a
spirit-lifter. She has obviously studied and
embraced the beauty of flowers, making her
canvases sing with uplifting light and color.

The Lilliana Braico Gallery is located on
Sixth Avenue southwest of Dolores in down-
town Carmel. Just look up the path by the

large tree that juts out into the sidewalk.

“The gallery is light and bright and airy,
and people who come in say, ‘It’s uplifting.’
It makes them feel good to walk in here.”

Her work exclusively is represented here.
Her studio, equally light, is situated above the
gallery.

“Right now [ have my studio filled with
flowers,” the artist says. “I have a painting of
an 8-foot florist’s table. I’'m also working on
a very large scene of the Mediterranean.”

Braico occasionally takes on a portrait
commission. For three years her paintings
have been the subject of a calendar. Limited
edition prints, signed and numbered, are also
available here.

Official greeter at the Lilliana Braico Gal-
lery 1s Wally, a gray/white cockapoo with
black ears.

Gallery hours are 11 to 5 daily except
Wednesday and Thursday, or telephone for
an appointment. The number is 624-2512.



G AL LERIES

LILLIANA BRAICO GALLERY:
A Joyful Use of Color

= t takes a bit of wandering to find Lilliana Braico’s
Gallery. On Sixth Street near Dolores in Carmel-

. By-The-Sea, you must turn up the path by “the
—..tree.” At the end of the pathway, your quest is
rewarded the moment vou enter her sunlit gallery.
Vibrant, sensual brush strokes of color. one hue upon
another, capture this internationally-acclaimed artist’s
breathtaking florals and Mediterranean seaside scenes
on canvas.

That the visitor must go exploring to find her gallery
is appropriate because Lilliana’s career as a painter is
marked by her joyful exploration of color, styles and,
even. countries. A painter since her teens, Lilliana first
undertook formal study in non-objective painting with
San Francisco artist Lida Giambastiani. After moving to
Carmel in the early sixties, she studied further with
Patricia and John Cunningham at the Carmel Art
Institute.

Traveling to Europe with Patricia for a summer of
study, she ended up on the island of Capri and with
her late husband, artist Leo Braico, set up a studio and
stayed for seven years.

“I started in abstracts but, once in Italy, the subject
matter was so enthralling I wanted to get it on canvas,
so [ went into figurative painting.”

Summers on Capri she spent working in her studio.
In winter, the couple retreated to London and Paris,
studying more art and gathering source material.

“I was in Paris in the '60s and spent weeks absorb-
ing a special showing of the Fauves and Expressionists.
I couldn’t wait to get back to my Capri studio to start
breaking all my ‘tonality’ rules. My color sense came
alive and I haven't been the same since.
This unleashed exploration of color has been my
greatest joy.”

Although she finally did return to the States, and to
Carmel-By-The-Sea, the incredible beauty of
Mediterranean scenes are evoked in many of the can-
vases in her gallery. She maintains her Capri studio,
but now devotes most of her time to painting her
vibrant canvases in her Carmel studio above the
gallery, working in both oils and acrylics.

While most of her work is shown in her own
gallery, she has just had her first full-scale exhibition
in Japan in four galleries, in as many cities, over a six
month period. The shows have met with great suc-
cess - as the Tsutrya Gallery Director remarks, “The
Japanese businessman works under so much pres-
sure that when he returns home he wants to find

}
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peace and joy, and this he finds in Braico’s paintings.
He can enjoy the fresh breeze in Capri and the ten-
der fragrance of Carmel flowers through her art”.
This spring she will have her first full-scale show in
Seoul, Korea where she is represented by Mee Kim,
exclusively. But she still finds a special delight in
meeting her collectors in her own gallery and know-
ing where her artwork is going.

It's this same desire to be in touch with those who
appreciate the beauty of her work that takes her into
clients’ homes for commissioned pieces, including por-
traits. This extremely productive artist, who continues
to venture into new directions with larger canvases
and even floor screens, is often called upon by interior
designers.

“It's my greatest compliment when a designer does
an entire room around one of my paintings.”

For those who love her work but can’'t quite afford a
painting, limited-edition prints, notecards and museum-
quality posters are available through an exclusive con-
tract with the prestigious Canadian publisher, Art in
Motion.

Soft-spoken, her expression tinged with a modest
trace of anxious hopefulness that her artwork is pleas-
ing (yet confident that it is), Lilliana looks around
her gallery.

“Visitors say they feel so good when they walk in
here, the color is so uplifting. I consider myself a col-
orist, it's my joy, it's what I do.”

At Lilliana Braico Gallery, this joy is reflected with
great sensitivity on every canvas gracing the walls.

Lilliana Braico Gallery: 6th Street near Dolores — Up
the Path by the Tree, Carmel; 408/624-2512. B

CULTURE & CUISINE 1995

EEETEEET
“I consider
myself a col-
orist, it's my
Jjoy, it’s what
Ido.”

— Lilliana Braico




ARTIST'S STATEMENT

I start a painting with a certain combination of
colors in mind, and then see how I can relate them
to the format I've chosen, and to what I want to
say. The canvas then becomes my field of action. I
begin with an abstract design of space planes, keep-
ing in mind Hans Hoffman's push- pull teachings,

and try to create this '"theatre of action". The sub-
ject matter comes last. Sometimes I decide to leave

the painting as an abstract.

The important thing to me, after the energy and the
emotional impact of the color, is the gesture.Il try
to keep my brush strokes fresh and moving with a
kind of rhythm, so that the painting comes alive,
and continues to give off a kind of positive energy
that I feel we need in our lives today. I still feel
a painting has to be beautiful. I'm not about shock

values or social statements.

I was in Paris in the '60's and spent weeks absorbing
a special show of the Expressionists and Fauves. My
early teachings were that this was not a good period
because there was no tonality in the Fauves color-
ations. Well---those Matisse's, Bonnards, Dufys just
blew me away. I couldn't wait to get back to my Capri
studio and start breaking all those tonality rules.
I've never been the same since, and this unleashed

exploration of color has been my greatest joy.

And that is what my work is all about.

/\(;&zéaa/?)f?az'@

Lilliana Braico

Carmel - Capri



